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A very warm welcome to this Philharmonia concert, the first in a series of three marking 50 years 
since the death of Shostakovich. His music shows us how human creativity not only survives 
oppression and violence but defies it – a message sadly all too relevant today.

This is also the last concert in Nemanja Radulović’s year as our Featured Artist. It’s been a great 
pleasure to hear him play Bach, Khachaturian, and folk music from France and Serbia earlier in the 
season, and I’m looking forward to experiencing his wonderful musicianship again this evening. 

With my best wishes,

Welcome

Thorben Dittes
Chief Executive

0800 652 6717

Welcome to the Southbank Centre

 We’re the largest arts centre in the UK and one of the nation’s top visitor attractions,   
 showcasing the world’s most exciting artists at our venues in the heart of London. 
 We’re here to present great cultural experiences that bring people together, and open up 
 the arts to everyone.

 The Southbank Centre is made up of the Royal Festival Hall, Queen Elizabeth Hall, 
 Purcell Room, Hayward Gallery, National Poetry Library and Arts Council Collection. 
 We’re one of London’s favourite meeting spots, with lots of free events and places to 
 relax, eat and shop next to the Thames.

 We hope you enjoy your visit. If you need any information or help, please ask a member of    
 staff. You can also write to us at Southbank Centre, Belvedere Road, London SE1 8XX, or 
 email hello@southbankcentre.co.uk

 Subscribers to our email updates are the first to hear about new events, offers and   
 competitions. Just head to our website to sign up.
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More for your money with 
Friends discounts

More insights into the life 
of the orchestra

More music-making in 
our communities

Priority booking for our 80th birthday 
season, announced on 22 April

Join from £80

philharmonia.co.uk/friends

2025 Season • 28 May - 22 July

THE QUEEN OF SPADES
Tchaikovsky | Philharmonia

Affiliate Member booking from Tuesday 4 March 2025
Public booking from Tuesday 1 April 2025
www.garsingtonopera.org
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Find us just off the M40, 
40 minutes from London and 

20 minutes from Oxford

L’ELISIR D’AMORE
Donizetti | Philharmonia

RODELINDA
Handel | The English Concert

FIDELIO
Beethoven | The English Concert
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Santtu conducts Prokofiev and 
Shostakovich
Thursday 10 April 2025, 7.30pm
Southbank Centre’s Royal Festival Hall

Santtu-Matias Rouvali – conductor
Nemanja Radulović– violin

PROKOFIEV Classical Symphony (15 mins)

SHOSTAKOVICH Violin Concerto No. 1 (39 mins)

Interval (20 mins)

SHOSTAKOVICH Symphony No. 1 (28 mins)

This performance finishes at approximately 9.25pm

Free pre-concert performance

Philharmonia Chamber Players:  
Spotlight on the Harp
6pm, Southbank Centre’s Royal Festival Hall

Rebecca Chan – violin
Fiona Cornall – violin
Scott Dickinson – viola
Richard Birchall – cello 
Sam Coles – flute 
Maura Marinucci – clarinet 
Heidi Krutzen – harp 

MOZETICH Angels in Flight 
RAVEL Introduction and Allegro 

This performance finishes at  
approximately 6.45pm

This evening’s concert

His Majesty King Charles III
Patron

Santtu-Matias Rouvali
Principal Conductor

Marin Alsop
Principal Guest Conductor

Esa-Pekka Salonen KBE
Conductor Laureate 

Christoph von Dohnányi
Honorary Conductor for Life

Zsolt-Tihamér Visontay
Concert Master

Vidya Patel
Artist in Residence

 Nemanja Radulović
Featured Artist
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Sergei Prokofiev
(1891 – 1953)
Symphony No. 1 in D, Op. 25, ‘Classical’ (1917) 
(15 mins)

Allegro
Larghetto 
Gavotte: Non troppo allegro
Molto vivace

As soon as he picked up his composition 
degree from the St Petersburg Conservatory, 
Serge Prokofiev re-enrolled as a piano student. 
Prokofiev was quite the pianist. But in the 
mid 1910s, the composer started to feel the 
instrument’s stranglehold on his creativity. At the 
same time, a passion for the 18th-century music 
of Haydn and Mozart was awakening in him. 

It wasn’t just the spirit of those Classical masters 
that enchanted Prokofiev. It was also their 
musical structures and textures. ‘It seemed to 
me that had Haydn lived in our day he would 
have preserved his own style while absorbing 
something of the new at the same time’, wrote 
Prokofiev in his memoirs, recalling the genesis 
of his Symphony No 1 and his desire ‘to write 
a symphony in the Classical style.’ The work’s 
completion (10 September 1917) and first 
performance (21 April 1918) straddled Russia’s 
October Revolution.

Prokofiev conceived much of the music for the 
symphony while rambling in open countryside. 
That may have informed the work’s zest, but 
in transparency of orchestration and simple 
treatment of themes it is wholly of the Classical 
tradition. The brilliance of those themes, and a 
tendency to put them through distinctive twists 
and harmonic scrunches, was all Prokofiev’s 
own. 

On paper, the symphony is structured like 
one by Haydn. The first movement launches 
with a dashing theme that soon gives way 
to a secondary melody in which staccato 
bassoons accompany first violins (Prokofiev 
considered bassoons the baroque instrument 
par excellence). After a Larghetto with an 
elusive gait comes an extrovert Gavotte - an 
eighteenth-century dance (Prokofiev would play 
this movement as an encore in piano recitals). 
The zippiest gear is reserved for the finale – a 
hurtling conversation between all the tunes 
already heard.

Programme notes by Andrew Mellor 
© Philharmonia Orchestra/Andrew Mellor 

Programme notes
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Dmitri Shostakovich
(1906 – 1975)
Violin Concerto No. 1 in A minor, Op. 77 (1948) 
(39 mins)

Nocturne: Moderato
Scherzo: Allegro 
Passacaglia: Andante – Cadenza 
Burlesque: Allegro con brio – Presto

The years immediately following the Second 
World War were a time of great uncertainty and 
dramatic reversals for Dmitri Shostakovich. The 
horrors and scale of the holocaust and other 
Nazi atrocities were gradually uncovered, only 
for many to deny or dismiss these revelations. 
The Cold War had well and truly set in. And 
closer to home, the Culture Minister Andrey 
Zhdanov implemented a series of ferocious 
cultural ‘decrees’ which saw Shostakovich, feted 
at home and abroad, suddenly ejected from his 
various teaching jobs and forced to ‘repent’ for 
his inappropriate compositions, which were 
blacklisted.

During these turbulent years, inspired by the 
virtuoso violinist David Oistrakh, Shostakovich 
composed his First Violin Concerto. It was begun 
in 1947 and finished in March the following year: 
Shostakovich was able to point to the exact 
bar he had been writing when the Zhdanov 
Decree was published. He knew that there was 
no chance of a public performance – that had 
to wait until 1955, several years after Stalin’s 
death. In the meantime he ran through the score 
with his friends and students, checking that 
the violin writing was idiomatic for the soloist. 
He incorporated Jewish musical inflections in 
the second-movement Scherzo (Shostakovich 
loathed anti-Semitism); and in the same 

movement, his musical ‘signature’ is just audible: 
D – E flat – C – B natural, which in German 
musical notation spells ‘D. SCH.’

Much of this Concerto is brooding and 
introspective, the violin and orchestra in 
constant dialogue in slowly unfurling melodies 
in the mournful first movement. The Scherzo 
provides some relief – but there is a sense of 
something much darker and more desperate 
beneath the bouncing surface. The third 
movement is a Passacaglia, an endlessly 
repeating bassline over which we hear funereal 
figurations from the winds. The violin leads us 
ever onwards, eventually taking over in a lengthy 
cadenza. (Oistrakh persuaded Shostakovich 
to give the opening theme of the finale to the 
orchestra, rather than leave it to the violin, so 
that he had time to ‘at least wipe the sweat off 
my brow’ after his big moment!) The brief final 
movement is strident, energetic, and ultimately 
hopeful. There is light in the darkness after all. 
The Concerto was finally premiered in October 
1955 in Leningrad, with its dedicatee David 
Oistrakh as the soloist, and was a resounding 
success.

Programme notes by Katy Hamilton 
© Philharmonia Orchestra/Katy Hamilton

Interval (20 mins)
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Dmitri Shostakovich
Symphony No. 1 in F minor, Op. 10 (1925) 
(28 mins)

Allegretto – Allegro non troppo 
Allegro – Meno mosso 
Lento – Largo 
Allegro molto – Lento

A little over twenty years before the fraught 
composition of the First Violin Concerto, the 
teenaged Shostakovich completed his First 
Symphony as his graduation project from the 
Petrograd (later Leningrad) Conservatory. He 
had been getting bored of his studies, feeling 
as if his tutors weren’t providing him with the 
free rein he so desperately wanted – and he was 
particularly entertained that his composition 
professor, Maximilian Steinberg (who was 
Rimsky-Korsakov’s son-in-law), described much 
of his music as ‘grotesque’ for its witty, angular 
lines. He started work on the Symphony in 
October 1924, the month after his eighteenth 
birthday, and by the following May he was able 
to perform the whole piece in an arrangement 
for two pianos to pass his final exam. He finished 
orchestrating it on 1 July 1925.

But now there was the question of getting the 
piece performed, and Shostakovich was still 
very young and unknown – he was paying his 
bills, in fact, by working as a cinema pianist (and 
this backfired rather spectacularly when he was 
forced to take one of his employers to court for 
failing to cough up his fees on time!). Thankfully, 
and despite his not always seeing eye to eye 
with his teachers, he had many enthusiastic 
supporters in both Petrograd and Moscow. 
His old teacher Steinberg recommended the 
symphony for a public performance and 
Shostakovich’s Conservatory covered the costs 

of copying orchestral parts for the players. The 
premiere, on 12 May 1926, was a great success 
and even those critics who pointed to the youth 
and inexperience of the symphony’s young 
composer could see clearly that this marked the 
emergence of a brilliant and original talent.

There’s a huge sense of play in the opening of 
this Symphony, with many of the instruments 
given solos, like a series of brief conversations, 
and a lot of changes of tempo. Shostakovich’s 
experiences as a cinema pianist seem to have 
contributed to this striking blend of vaudeville-
type gestures (no doubt too ‘grotesque’ for 
Steinberg!) with the more ‘serious’ model of 
Rimsky-Korsakov. The driving rhythms and 
frantic passagework of the second movement 
has a sense of uncertainty and anticipation at 
its heart, and Shostakovich uses solo piano to 
great effect within the orchestral mix. A heart-
twisting Lento follows, the throbbing string 
chords suggesting Tchaikovsky as a probable 
influence. A drum roll leads us directly into the 
finale, which pitches us through a kaleidoscope 
of colours and moods from funeral march to 
vaudeville, before ending in a blaze of brass and 
percussion.

Programme notes by Katy Hamilton 
© Philharmonia Orchestra/Katy Hamilton

Katy Hamilton is a writer and broadcaster. 

 She is much in demand as a speaker, appearing at 

concerts and festivals across the UK and 

 on BBC Radio 3.
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City of Light 

Nemanja Radulović grew up in Belgrade, in 
Serbia. After the war in 1999, he left with his 
family, planning to move to Germany. But 
Germany was no longer taking in migrants from 
Serbia, so they settled in Paris. Nemanja got a 
place at the Paris Conservatoire to study with 
Patrice Fontanarosa. He describes Patrice and 
his wife, harpist Marielle Nordmann, as his 
‘French family’, and Paris is still his home today.

  

Double Sens 

In 2008 Nemanja created the ensemble Double 
Sens, made up of friends and family (his two 
sisters are both cellists). He explains: “I wanted 
to gather my Serbian and French musician 
friends and didn’t have to think about it for too 
long, as I personally knew each musician, and 
was certain that everyone’s different personality 
would work well with the others… the most 

important thing is the happiness of sharing the 
music and stage together.” 

A Serbian star 

Nemanja has won a host of violin competitions, 
the first when he had been playing the violin 
for just four years. In 2017 he was made both a 
Chevalier des Arts et des Lettres, in recognition 
of his contribution to French cultural life, and 
a Commander of the Order of Karađorđe Star 
for ‘special merit and success in representing 
Serbia’ – an honour he shares with tennis player 
Novak Djoković. 

A towering performance 

In 2019 Nemanja was chosen to perform 
at an event commemorating all victims of 
concentration camps during World War Two. He 
played a movement from Ysaÿe’s Violin Sonata 
No. 4, on top of a narrow pillar in front of the 
Eiffel Tower. He was attached by a harness, but 
nonetheless had to take care to keep his balance. 

 

Read the full article on our blog: 
philharmonia.co.uk

Get to know Nemanja Radulović

0800 652 6717 7
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Santtu-Matias Rouvali
Conductor

Santtu-Matias Rouvali took up the baton as 
Principal Conductor of the Philharmonia 
Orchestra in September 2021. He is just the sixth 
person to hold that title since the Philharmonia 
was founded in 1945. 

Santtu has conducted a wide range of music 
with the Philharmonia, from blockbusters by 
Strauss and Rachmaninov to works by living 
composers including Magnus Lindberg and Anna 
Clyne. He has performed with the Philharmonia 
in all their residency venues – at the Southbank 
Centre in London, and in Bedford, Leicester, 
Canterbury and Basingstoke – at the BBC Proms, 
and Edinburgh International Festival. And annual 
visits to the Mikkeli Festival in Finland have fast 
become a highlight of the Philharmonia players’ 
calendars. 

In autumn 2024 Santtu led the Philharmonia’s 
series Nordic Soundscapes, conducting music 
by Sibelius, Grieg, Nielsen, María Sigfúsdóttir, 
Miho Hazama and Mats Larsson Gothe. In the 
2024/25 season, he takes the Orchestra on tour 
to Finland, Estonia, Spain and Japan.  

In the Philharmonia’s 2023 series Let Freedom 
Ring: Celebrating the Sounds of America, he 
conducted music by George Gershwin, Duke 
Ellington and Wynton Marsalis, and had 
the audience dancing in the aisles when he 
played drum kit in the first ever performance 
of the Philharmonia Big Band. Originally a 
percussionist, he played with the Philharmonia’s 
percussion section in Steve Reich’s Music for 
Pieces of Wood in a streamed performance 
during the Covid pandemic.

Santtu conducts Strauss, the first release on 
the Philharmonia Records label, features his 
recordings of four Strauss tone poems, two of 
them recorded live at the Royal Festival Hall 
in his first concert as Principal Conductor. 
His second Philharmonia Records release is 
a live recording of Mahler’s Symphony No. 
2, ‘Resurrection’. The third, Santtu conducts 
Shostakovich, was released in November 2024. 
He has also released Tchaikovsky’s Swan Lake 
and Prokofiev’s Symphony No. 5 with the 
Philharmonia on Signum Records. 

Santtu is Chief Conductor of Gothenburg 
Symphony, with whom he is recording an 
award-winning Sibelius cycle. He is Honorary 
Conductor of Tampere Philharmonic Orchestra, 
and also performs regularly with top orchestras 
around Europe and the US. 

When he’s not conducting, Santtu loves to spend 
time meditating, foraging and hunting in the 
forest around his home in Finland, and cooking 
the food he brings home.
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Serbian-French violinist Nemanja Radulović 
champions the power of music to bring people 
together with his unique energy and candour, 
thrilling virtuosity, depth of expression, and 
adventurous programming. His hotly-anticipated 
BBC Proms debut in 2019 with the Bournemouth 
Symphony Orchestra and Kirill Karabits featured 
a Barber Violin Concerto played with “lyric 
delicacy and last-movement super-virtuosity” 
(The Times).

Signed exclusively to Warner Classics in 2021, Mr 
Radulović’s debut album on the label – ROOTS 
– represents a beguiling sonic journey evoked 
by his many influences and inspirations to date. 
His previous album, Baïka, one of a string of 
nine successful recordings made with Deutsche 
Grammophon and the Universal Music Group 
labels, was declared “a fiery whirlwind of an 
album” by BBC Music Magazine, which awarded 
it 5 stars and the coveted Critics’ Choice Award. 

Winner of the 2015 Echo Klassik Award for 
Newcomer of the Year, Mr Radulović is an 
artist who seeks to broaden the boundaries of 
classical music. He has amassed a legion of loyal 
fans around the world who have enjoyed his 
performances with many of the world’s leading 
orchestras, including the Philharmonia, Munich 

Philharmonic, Deutsches Symphonie-Orchester 
Berlin, Staatskapelle Dresden, Royal Liverpool 
Philharmonic, Tokyo Symphony, Yomiuri Nippon 
Symphony in Tokyo, Orchestre Symphonique 
de Montréal, Orquesta Nacional de España, 
Netherlands Radio Philharmonic, and the NDR 
Radiophilharmonie in Hanover among others.

Mr Radulović’s recent and forthcoming 
highlights include engagements with the New 
York Philharmonic, Los Angeles Chamber 
Orchestra, Gothenburg Symphony, Sydney 
Symphony, Dusseldorf Symphony, RTE National 
Symphony in Dublin, and the Orchestre 
Philharmonique de Strasbourg; an extensive 
UK tour with the Gavle Symphony Orchestra 
and Jaime Martin; sold-out performances with 
his ensemble Double Sens at such celebrated 
festivals as the Folle Journée de Nantes and 
the Chorégies d’Orange and in venues such 
as the Paris Théâtre des Champs-Elysées and 
Berlin Philharmonie; and the opening concert 
on the Jeunesse Musicale series at the Vienna 
Konzerthaus.

Mr Radulović’s recognition for his work in 
classical music includes International Revelation 
of the Year by the Victoires de la musique 
classique in 2005, an Honorary Doctorate from 
the University of Arts in Niš, Serbia, and an ELLE 
Style Award for Musician of the Year in 2015.

Born in Serbia in 1985, Nemanja Radulović 
studied at the Faculty of Arts and Music in 
Belgrade, the Saarlandes Hochschule für 
Musik und Theater in Saarbrücken, the Stauffer 
Academy in Cremona with Salvatore Accardo, 
and the Conservatoire de Paris with Patrice 
Fontanarosa.

Nemanja Radulović 
Violin

©
 S

ev
er

 Z
o

la
k



10 philharmonia.co.uk10 philharmonia.co.uk

Founded in 1945, the Philharmonia Orchestra is 
one of the world’s leading symphony orchestras. 
Finnish conductor Santtu-Matias Rouvali took 
up the baton as Principal Conductor in 2021, 
and Marin Alsop joined him as Principal Guest 
Conductor in 2023. They follow in illustrious 
footsteps: Herbert von Karajan, Otto Klemperer, 
Ricardo Muti, Giuseppe Sinopoli, Christoph von 
Dohnányi, Vladimir Ashkenazy and Esa-Pekka 
Salonen are some of the key figures who have 
honed the renowned Philharmonia sound over 
eight decades. 

The Orchestra is made up of 80 outstanding 
musicians. It has premiered works by Richard 
Strauss, Sir Peter Maxwell Davies, Errollyn 
Wallen, Laufey and many others, and performs 
with many of the world’s most admired soloists. 

The Philharmonia thrives on creative 
collaborations: in the 2024/25 season, violinist 
Nemanja Radulović is Featured Artist, and  
dance artist Vidya Patel is Artist in Residence. 
Previous Featured Artists have included violinist 
and Nicola Benedetti, cellist Sheku Kanneh-
Mason and singer Julia Bullock. Multidisciplinary 
collective House of Absolute, Clean Bandit 
founder Love Ssega, and sarod virtuoso Soumik 
Datta, have all been Artists in Residence.  

The Philharmonia is resident at the Southbank 
Centre in the heart of London and also holds 
residencies in Basingstoke, Bedford, Canterbury 
and Leicester, at Garsington Opera and at 
the Three Choirs Festival. In each of these 
residencies, the Orchestra is deeply embedded 
in the community, empowering people to engage 
with and participate in orchestral music. Projects 
with primary and secondary schools, children 
in foster care, people living with dementia and 
their carers, young people learning instruments, 
and adults who face barriers to experiencing the 
arts, all testify to the many ways music enriches 
our lives. 

The Orchestra tours extensively throughout 
Europe and has performed in China, Colombia, 
Japan, Mauritius and the USA. In the 2024/25 
season, Santtu-Matias Rouvali takes the 
Orchestra to Estonia, Finland and Spain. Marin 
Alsop has also led a tour across mainland Spain 
and the Canary Islands. 

The Philharmonia is known for embracing 
innovative technology. The Orchestra’s 
recordings include benchmark LPs, more 
than 150 film and videogame soundtracks 
and streamed performances. Its recording 
of Beethoven’s Symphony No. 5 is travelling 
through interstellar space on board the Voyager 
spacecraft, and its immersive installations and 
virtual reality (VR) experiences have introduced 
many thousands of people to orchestral music. 

The Philharmonia Records label was established 
in 2023. The Orchestra has released live 
recordings of major works by Strauss, Mahler, 
Stravinsky and Shostakovich, with Santtu at the 
helm. 

About the Philharmonia 
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The Philharmonia’s Emerging Artists Programme 
nurtures and develops the next generation of 
instrumentalists and composers, with a focus on 
increasing diversity within the classical music 
industry. 

The Philharmonia is a registered charity. It is 
proud to be supported by Arts Council England 
and grateful to the many generous individuals, 
businesses, trusts and foundations who make up 
its family of supporters. 

philharmonia.co.uk

www.pentatonemusic.com
Distributed
in the UK by

PTC
 5187 034

EXPLORE PIERRE-LAURENT AIMARD’S 
REMARKABLE DISCOGRAPHY

PTC
 5186 957

PTC
 5187 029

PTC
 5186 724

PTC
 5187 214 Coming soon:

Kurtág: 
Játékok 
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FIRST VIOLINS 
Roberto Ruisi
Eugene Lee
Katerina Nazarova
Joonas Pekonen
Soong Choo
Karin Tilch
Emma Lisney
Eunsley Park
Coco Inman
Peter Fisher
Alberto Vidal
Julian Trafford
Kate Cole
Cindy Foster
Jane Kim
Emily Groom

SECOND VIOLINS  
Annabelle Meare
Fiona Cornall
The No. 2 Second Violin Chair 

is endowed by Nick and 

Camilla Bishop

Nuno Carapina
The No. 3 Second Violin chair is 

endowed anonymously

Natalia Bonner
Chair endowed by 

Sir Peter and Lady Middleton

Julian Milone
Gideon Robinson
Susan Hedger
Susan Bowran
Ikuko Sunamura
Anna Brigham
José Nuno Cabrita Matias
Joanne Chen
Emma Martin
Lucy Waterhouse

VIOLAS 
Scott Dickinson *
The Principal Viola Chair is 

endowed by the 

Tertis Foundation 

Sylvain Séailles
The No. 4 Viola Chair is endowed 

by Ruth and Henry Amar

Sara Sheppard
Linda Kidwell

Cheremie Hamilton-Miller
The Philharmonia Orchestra 

President’s Chair is endowed by 

The Fernside Trust

Carol Hultmark
Daichi Yoshimura
Cameron Campbell
Christine Anderson
Rebecca Carrington
Nancy Johnson
Raquel Lopez Bolivar

CELLOS
Alice Neary
The Principal Cello Chair is 

endowed in memory of Amaryllis 

Fleming (1925–1999) by the 

Amaryllis Fleming Foundation 

and Fleming Family and Partners 

Ltd.

Richard Birchall
The No. 2 Cello Chair is 

endowed by Jane and 

Julian Langer 

Ella Rundle
Tamaki Sugimoto
Silvestrs Kalniņš
Anne Baker
Yaroslava Trofymchuk
Chair endowed by 

Manuela Ribadeneira

Nina Kiva
Laura Donoghue
Joanna Twaddle

DOUBLE BASSES 
Tim Gibbs
The Principal Double Bass Chair 

is endowed by Sir Sydney and 

Lady Lipworth in memory of 

Bertrand Lipworth  
Hugh Sparrow
Owen Nicolaou
Siret Lust
Chair endowed by 

Naomi and Christophe 

Kasolowsky

Benjamin du Toit
Samuel Rice
Ryan Smith
Georgia Lloyd

FLUTES
Katherine Bryan
The Principal Flute Chair is 

endowed by Norbert and 

Sabine Reis

Alyson Frazier
The No. 2 Flute Chair is endowed 

anonymously
  
PICCOLO
Robert Looman †
Alyson Frazier
 
OBOES 
James Hulme
The Principal Oboe Chair is 

endowed in memory of  

Stephen Rundle

Imogen Davies
The No. 2 Oboe Chair is 

endowed by Michael Stott

Henry Clay

COR ANGLAIS
Henry Clay

CLARINETS 
Maura Marinucci †
Laurent Ben Slimane †
Jennifer McLaren *

BASS CLARINET
Laurent Ben Slimane †
The Principal Bass Clarinet Chair 

is endowed by Philip and Judy 

Green

BASSOONS 
Paul Boyes
The Principal Bassoon Chair 

is endowed by Penny and 

Nigel Turnbull  
Shelly Organ
Luke Whitehead

CONTRABASSOON
Luke Whitehead
The Principal Contrabassoon 

Chair is endowed by David  

and Penny Stern

HORNS  
Norberto López
The Principal Horn Chair is 

endowed by John and Carol 

Wates in memory of Dennis Brain

Carsten Williams
The No. 4 Horn Chair is endowed 

by James Rushton

Eleanor Blakeney 
Joel Ashford
Duncan Fuller

TRUMPETS
Jason Evans †‡

Robin Totterdell
Catherine Knight

TROMBONES
Isobel Daws
Philip White ** 

BASS TROMBONE
James Buckle ‡

TUBA
Peter Smith *

TIMPANI
Antoine Siguré †

PERCUSSION
Paul Stoneman
The Principal Percussion Chair 

is endowed by Patricia Kalmans 

and Michael Ozer

Tom Edwards
Owen Gunnell
Jeremy Cornes

HARP
Heidi Krutzen
The Principal Harp Chair is 

endowed by Cliff and Jeannie 

Hampton

Stephanie Beck

PIANO/CELESTE
Zeynep Ozsuca

Who’s who
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HONORARY MEMBERS
OF THE PHILHARMONIA
ORCHESTRA
Vladimir Ashkenazy
Riccardo Muti
Esa-Pekka Salonen KBE
David Whelton LVO OBE,
   Hon FRAM, Hon RCM
Sir Sydney Lipworth KC  
   and Lady Lipworth CBE
Rev John Wates OBE 
 Hon FRAM FRSA 
 and Mrs Carol Wates
Laurence Modiano

In Memoriam:
Mansel Bebb
Lorin Maazel
Giuseppe Modiano
Daniel Salem
Kurt Sanderling
Hazel Westbury

HONORARY DOCTOR 
Dr Peter Newman

†  Professor at the Royal 

  Academy of Music

‡    Professor at the Royal  

  College of Music

+ Professor at Codarts

 University for the Arts in  

 Rotterdam

* Professor at the Guildhall  

 School of Music and Drama 

** Professor at Trinity Laban  

 Conservatoire of Music 

 and Dance

§ Musical Director, 

 De Montfort University
 
This list was correct at the time 

of going to print but is subject to 

alteration. For all Philharmonia 

members visit philharmonia.

co.uk/orchestra/players.

PATRON 

His Majesty King Charles III

BOARD 

Lord King of Lothbury KG, 
 GBE, DL, FBA 
Chair

James Buckle
Interim President

David Aitman
Nick Bishop
Soong Choo
Fiona Cornall
Susan Hedger
Charlotte Hogg
Johanne Hudson-Lett
Julian Milone
David Pickard
Alexander Rolton
Terence Sinclair
Paul Stoneman
Luke Whitehead
 

ARTISTIC COMMITTEE 

Fiona Cornall
Sylvain Séailles
Mark van de Wiel
Zsolt-Tihamér Visontay
Eleanor Wilkinson

PHILHARMONIA 
FOUNDATION BOARD (USA) 

Matthew H. Hurlock 
President

Andrew Davis
Kathryn Davis
Joe Field
Benjamin Hildner
Amanda Grove Holmén
Sharon Jacob
Latifa Kosta
Serena Lese
Sir Sydney Lipworth KC &
   Lady Lipworth CBE
Irene Mavroyannis
Saul Nathan
Betsy Pitts
The Honorable and
 Mrs Jay T. Snyder
David Whelton LVO OBE,  
 Hon FRAM, Hon RCM
Thorben Dittes
Ex-officio as CEO, 
Philharmonia Ltd
Susan A. Mathisen
Administrator

 

Chair Endowment

Our players are among the finest musicians in the world. 
Endowing a Chair keeps the Philharmonia playing for years to come 
and forges a direct connection for you with one of our ensemble. 
Contact Emma Stanworth, Philanthropy Manager 
(emma.stanworth@philharmonia.co.uk) to discuss positions 
available and to join.
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Thank you

LEADERSHIP GIFTS

Latifa Kosta
Sir Sydney Lipworth KC 
and Lady Lipworth CBE
Laurence Modiano   
 Charitable Trust
NJA Ltd.

BENEFACTORS

Michael Brindle KC and   
 Alison Brindle
The Fernside Trust
The Amaryllis Fleming   
 Foundation
Philipp Freise
The Robert Fleming   
 Hannay    
 Memorial Charity
Charlotte Hogg
HSH Dr Donatus, Prince of  
 Hohenzollern
The Nathan Family
Manuela Ribadeneira

The Lloyd E. Rigler-
Lawrence E. Deutsch   
 Foundation
Norbert and Sabine Reis
Christian and Myrto   
 Rochat
Mr and Mrs Julian Schild
EC Sosnow Charitable   
 Trust

TRUSTS AND 
FOUNDATIONS

The Andor Charitable Trust
Art Mentor Foundation   
 Lucerne
The Edith Murphy   
 Foundation
Cockayne – Grants for the  
 Arts: a donor advised          
 fund held at The London     
 Community Foundation
The David and Elaine   
 Potter Foundation
Garrick Charitable Trust

Maud Elkington Charitable  
 Trust
McLay Dementia Trust
Music for All, Power of   
 Music Fund
Oliver Green Memorial   
 Trust
Orchestras Live
The Radcliffe Trust
The Sidney Perry   
 Foundation
St John’s Hospital Trust 
John Thaw Foundation

Core Funder

Major Orchestra Partners

Corporate Supporters

Residency Partners

We are grateful to the Philharmonia supporters whose contributions help us make extraordinary music 
accessible to everyone.



150800 652 6717

CHAIR ENDOWERS

Ruth and Henry Amar
Nick and Camilla Bishop
The Amarylis Fleming   
 Foundation, Family and   
 Partners Ltd.
Philip Green CBE and Judy  
 Green
The Fernside Trust
Cliff and Jeannie Hampton
Patricia Kalmans and   
 Michael Ozer
Naomi and Christophe   
 Kasolowsky
Daan and Maggie   
 Knottenbelt
Mr and Mrs Julian Langer
Sir Sydney Lipworth and   
 Lady Lipworth CBE
Lord and Lady King of   
 Lothbury
Sir Peter and Lady   
 Middleton
Norbert and Sabine Reis
Manuela Ribadeneira
Christine Rundle, in   
 memory of  
 Stephen Rundle
James Rushton
David and Penny Stern
Michael Stott
The Tertis Foundation
Penny and Nigel Turnbull
Rev John Wates OBE Hon   
 FRAM FRSA   
 and Mrs Carol Wates
 

CONDUCTORS CIRCLE

Aadeesh Aggarwal
Graeme Archer and Keith   
 Pannell
Dr Peter Barker
Mr and Mrs Raj Bhatia
Mervyn and Helen Bradlow
Marlies Branston
Coley Brenan
Julia Brodie
Mr StJohn Brown
Paul and Sally Cartwright
Shibo Chen
Kate Collis
Mr Rupert Darbyshire
Lionel and Gillian Frumkin
Helaine Gordon
Mrs Maggie Guitar
Mr Malcolm Herring
Dr Susan Horsewood-Lee
Nathan and Frances Kirsh
Ting Zwei Kuei
Stanley Lowy, MBE
Stephen and Jacqueline   
 Lyon
Mr Johan Lundgren and   
 Mrs Maria    
 Ronning-Lundgren
Michael and Liora   
 Modiano
Norbert and Sabine Reis
Stuart and Margaret   
 Renshaw
Christian and Myrto   
 Rochat
The Michael and Nicola   
 Sacher Charitable Trust
Mr and Mrs Juilan Schild
Joy Antonia Sigaud
Michael Smith
David and Lynda Snowdon
Eric Tomsett
Stephen and Sophie   
 Warshaw
Mr David J. Williams
F Williams (Bedford) Ltd

AMERICAN 
PATRONS OF THE 
PHILHARMONIA 
FOUNDATION

Aileen Bruner
Jozelyn Davis
Kathryn and Andrew Davis
The Shelby Cullom Davis   
 Charitable Fund
Michael Carr
Joe Field
Lydia and Manfred Gorvy
Leila Govi
Amanda Grove Holmén
Benjamin Hildner
Matthew and Severa   
 Hurlock
Mr and Mrs William L.   
 Jacob III
Mr and Mrs William   
 Douglas Lese
Irene Mavroyannis
Maureen Mulheren
Betsy and Rob Pitts
Nicole Salmasi
The Honorable and Mrs Jay. 
T Snyder
Mrs Jan van Eck

THE KLEMPERER 
SOCIETY

The Revd Jeremy and Mrs  
 Arthern
Roger Butland and Jean   
 Daly
Mr Roger Charters
Mr Stuart Chillingworth
Adrian Clark
William Cockcroft
Ms Paula Cowin
Mr Roderick Davies
Professor Gavin Drewry
Mr Richard England
Mr John Gwynn
Mrs Judicaelle Hammond
Andrew Hunter
Mr David James
Lord King of Lothbury
John King
Mr Matthew Knight and Dr  
 Simon Wakefield
Laurence Lewis
Saul Nathan
David and Jenny Pratt
Mr Marc Prema-Ratner &   
 Mr Stephen Davis
Stuart and Margaret   
 Renshaw
Michael and Jill Reynolds
Ann Ritchie
Michael and Suzette Scott
Mr Ian Sewell
Mr and Mrs Julian Tucker
Andrew and Hilary Walker
Mr Neil Walker
Mr Ian Webb
Mr David J. Williams
Dr Ernst Zillekens

SYMPHONY FRIENDS

Mr Ronald Adair
Dr Patrick Byrne
Amanda Carter
Mr Roger Charters
Mrs Shimona Cowan
Mr and Mrs Gavin Graham
Robert Gray
Colin Hall and Naomi Hall
Mrs Leslie Hamel and Dr   
 Harald Henn
Mr Raphaël Kanza
Markus and Chantal   
 Metyas
Dr Judith and Harold   
 Paisner
David and Jenny Pratt
Michael and Nina Richards
David and Ruth Simkins
John and Helen Skinner
Joe and Lucy Smouha
Mr and Mrs Colin Stevens
Anita & Peter Wakeham
Mark Walker

Thank you to all our 
supporters who wish to 
remain anonymous
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Santtu conducts 
Shostakovich
Sunday 13 April, 3pm 

Arabella Steinbacher plays 

Mendelssohn’s beloved 

Violin Concerto

Marin Alsop and the 
Philharmonia Chorus
Thursday 24 April, 7.30pm

Bernstein, Shostakovich and 

a film by William Kentridge

Santtu and Nikolai 
Lugansky
Wednesday 11 June, 7.30pm

Rachmaninov, Ravel and 

Respighi close the season

Spring highlights at the Royal Festival Hall

Book now:
philharmonia.co.uk
0800 652 6717

Look out for our 2025/26 season announcement on 22 April
Join our mailing list to be the first to hear what’s in store in our 80th birthday season


